
Anne Bryson 507559                  The Art of Photography Assignment 3 - Colour                         Page 1 
 

The Art of Photography Assignment 3 – Colour 

 

In completing this assignment I have tried to take account, not just of the brief for this 

submission, feedback from previous assignments but also what I have learnt from earlier 

exercises and observations made from reading and studying the work of successful 

photographers.   Since submitting my last assignment, I have obtained colour profiles for my 

printer, invested in a dedicated macro lens which I absolutely love, and purchased a small 

studio flash kit which I am still getting used to but am sure will prove invaluable.    

Having really enjoyed the photographing flowers for assignment 2, I have included a number 

of flower pictures in this assignment along with a range of other subjects.  I set out with the 

intention of confining my pictures to natural subjects and colours but not only did this prove 

to be too difficult, I also found it to be too restrictive and so have included a few, well-

chosen man made colours.   

Without a doubt the most difficult thing has been finding true primary and secondary 

colours in situations where they also made good photographs and although in the main I 

achieved this in the exercises, I haven’t really done so for the assignment.  What I have tried 

to do though, using a version of the colour wheel which includes the broken colours that 

blend the main colours, is still pay careful attention of where they lie in relation to each 

other when choosing photographs for the assignment.  

My 16 photographs for this assignment are: 

 Complementary 1: Melon and parma ham 

 Complementary 2: Drop of water on sunflower 

 Complementary 3: Clematis after the rain 

 Complementary 4: Tall ship masts against the sky 

 Similar 1: Sunflower 

 Similar 2: A warm border 

 Similar 3: Echinacea 

 Similar 4: Stac Pollaidh 

 Contrast 1: Canoes at rest 

 Contrast 2: Cromarty harbour 

 Contrast 3: Hibiscus bud 

 Contrast 4: Conkers 

 Accent 1: As splash of red 

 Accent 2: Orange lifebelt 

 Accent 3: Bow detail on Kathleen and May 

 Accent 4: Sempervivum 
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Colour harmony through complementary colours 

1. Melon and parma ham 

I was aware that many of the photographs I had taken for this assignment involved 

flowers and I wanted to try another controlled situation which involved a natural 

subject.  Fruit and vegetables were the obvious choice but I felt that the melon and 

ham would give me similar colours, more texture and another attempt at a still life 

composition.  The most difficult aspect of this was the lighting as at this point I was 

still working with one flash, albeit off camera and had several attempts holding the 

flash in different positions before getting a result I was happy with.  I feel that I have 

achieved a pleasing arrangement with this picture, incorporating the round shape of 

the plate and at the same time triangular shapes of the melon and cutlery. 

2. Drop of water on sunflower 

I tried here to get the proportions of yellow and violet in line with Von Goethe’s 

theory and also wanted to add interest with the light catching the water droplet.  

Although I am happy with that, there are one or two things about this picture that 

worry me slightly.  One is the other water droplets on the flower; with hindsight I 

could have mopped them up and although I was happy with the triangular shape 

created by the sunflower, I’m not sure about that single leaf on the right hand side. 

Maybe a different camera angle or positioning the flower slightly differently would 

have resulted in a better composition.   

3. Clematis after the rain 

I liked the simple lines created by the clematis stems and the background leaves, 

even though they are out of focus.  The petals and flower heads create triangular 

shapes and rhythm and the out of focus flower in the foreground leads the eye to 

the sharper flower at the back.  This is an example of where the colours are ‘broken’ 

rather than true but I felt that they were still complementary in terms of the colour 

wheel and roughly in equal proportion. 

4. Tall ship masts against the sky 

I really struggled to find natural situations with blue and orange complementary 

colours.  What I have realised is that in terms of flowers, blue flowers tend to be 

spring flowers and I was taking these pictures in the middle of summer.  There is 

clearly a lesson here for would be flower photographers.  This picture was taken at a 

‘Tall Ships’ festival in Gloucester docks and I was struck by the way that the masts 

stood out against the blue sky.  An 18 – 200 lens was set at its widest angle and a 

small aperture and I used a circular polariser filter to get a more saturated sky.  I was 

pleased with the diagonal lines and triangular shapes created by the masts and 

ropes, though looking at this picture again, I’m finding the white flag at the bottom a 

little distracting.   
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Colour harmony through similar colours 

1. Sunflower 

I took several pictures of sunflowers for this assignment and the exercises leading up 

to it, some in a field and some in controlled conditions such as this one.  I chose this 

image because, a) it was slightly different from the usual front view and showed the 

texture and detail of the leaves at the back of the flower and b) the shape and 

rhythm of the leaves lead the eye into the yellow of the flower head.  Using  

Von Goethe’s values, the ideal proportion of green and yellow would be 2:1 which 

means that there is probably a little too much yellow here but I have tried cropping 

the image and felt that it became unbalanced.   I like the green and yellow together, 

it gives a calm natural feel to the picture. 

2. A warm border 

This picture was chosen for no reason than that for me, the cottage garden flowers 

in this border epitomises warm tones and colours.  The layers of colour provide 

horizontal and vertical lines, the tall structural plant on the left leads the eye into the 

picture and triangular piece of fence at the back along with the blocks of different 

colour provides depth. 

3. Echinacea 

This is another example of where I took several pictures of these flowers, this time at 

a crowded Eden Project in August so I had relatively little control over the conditions 

or composition.  The pink and orange are close to each other on the colour wheel 

and I liked the rhythm of the petals leading up to the triangular shape of the cone of 

the flower.  Aperture at F8 allowed me to have the petals in focus and the cone 

slightly blurred, maybe it would have been better the other way round. 

4. Stac Pollaidh 

This is one of my favourite spots in the world, remote, wild and beautiful and I felt it 

met the criteria for this section in several ways.  The greens and blues are next to 

each other on the colour wheel and blue and grey of the sky and loch give coolness 

to the tones.  The triangular shape of the mountain and loch and the way that the 

shoreline draws the eye into the picture and to the mountain itself, adds to the 

composition.  

  



Anne Bryson 507559                  The Art of Photography Assignment 3 - Colour                         Page 4 
 

Colour harmony through contrasting colours 

 

1. Canoes at rest 

I felt that these canoes resting in the water met the criteria for this section very 

well as the red, blue and yellow canoes in the foreground are one colour away 

from each other on the colour wheel.  The dark wall behind them and the water 

beneath them helps the colours to stand out and the shape of the canoes 

themselves and the pattern they create add movement to the composition. 

2. Cromarty harbour 

Another found situation I happened upon when looking for images to fit the 

criteria for this section.  I loved the bright red and blue of the fishing boats, the 

reflections in the water and the blue of the sky.  Again I felt that the triangular 

shape from the top of the masts down to water level added to the composition.  

3. Hibiscus bud  

This picture was taken just after the rain had stopped at f5.6 and a high ISO 

setting so that I could achieve a fast shutter speed as it was still very dull and 

quite windy.  I liked the raindrops on the petals and the pale violet and green 

colours.  There are several triangular shapes here, the leaf at the back, the flower 

itself and the combination of leaves and buds.  On reflection, a slightly different 

angle might have allowed me to position the coloured bud further back towards 

the left so that it was looking into the frame.  I have tried cropping the picture 

but felt I needed the other buds and leaves to anchor the picture.   

4. Conkers 

Having swapped this picture around several times, I am still not sure that I’ve 

chosen the right one in the end.  I felt that the rich orange/brown of the horse 

chestnuts worked well with the green of the shell and used a shallow depth of 

field, f5.6, to throw the chestnuts in the front out of focus whilst keeping the 

prickly shell sharp in one picture, whilst in the other I kept the chestnuts sharp 

whilst the shell was out of focus.  I wonder whether a slightly smaller aperture, 

say f8 would have been better.  The tight crop emphasises the pattern created by 

the chestnuts and the off centre shell draws the eye into the photograph.  
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Colour Accent 

 

1. A splash of red 

This is a fairly standard photograph of a beach in a remote part of north 

Scotland that we visit whenever in the area.  The frame is divided into thirds 

with the lower two thirds further divided into two triangles.  Colour accent is 

provided by the red of the man’s jumper and the dog’s lead and collar are 

also red, leading the man and the eye into the centre of the picture. 

2. Orange lifebelt 

I was drawn to the vertical and diagonal lines created by the wooden fence 

and the fact that the smaller fence in the front leads the eye into the picture.  

The orange life belt added interest and an accent in a colour which both 

complements and contrasts with the rest of the colours in the scene. 

3. Bow detail on the Kathleen and May 

This picture was taken at the recent Tall Ships festival in Gloucester and is the 

ornately carved detail on the bow of a three masted top sail schooner called 

Kathleen and May.  Initially I was attracted by the yellow against the black 

until I noticed the red rose in the detail.  I felt that the shape of the bow, 

falling just below centre added to the composition as did the netting on the 

bottom left of the picture. 

4. Sempervivum 

According to Von Goethe’s values, balance is achieved with equal proportions 

of red and green, although arguably, the fact that the red in this picture is so 

much darker than the green may alter that.  However, the small amount of 

green in relation to the red, leads me to believe that this qualifies as colour 

accent.  I really liked the rhythm and pattern created by the petals; larger 

triangular shapes on the outside of the plant, reducing in size as you look in 

towards the centre.   

 


